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conclusions. Their example repays a closer study, for unlike Morton (who manipulated
data, however unconsciously), they reflected their prejudices by another, and probably
more common, route: advocacy masquerading as objectivity.

Selecting characters

When the “Hottentot Venus” died in Paris, Georges Cuvier, the greatest scientist and, as
Broca would later discover to his delight, the largest brain of France, remembered this
African woman as he had seen her in the flesh.

She had a way of pouting her lips exactly like what we have observed in the
orang-utan. Her movements had something abrupt and fantastical about
them, reminding one of those of the ape. Her lips were monstrously large
{those of apes are thin and small as Cuvier apparently forgot]. Her ear was like
that of many apes, being small, the tragus weak, and the external border
almost obliterated behind. These are animal characters. T have never seen
a human head more like an ape than that of this woman.

(in Topinard, 1878, pp. 493—4)

g

The human body can be measured in a thousand ways. Any investigator, convinced
beforehand of a group’s inferiority, can select a small set of measures to illustrate its
greater affinity with apes. (This procedure, of course, would work equally well for white
males, though no one made the attempt. White people, for example, have thin lips — a
property shared with chimpanzees — while most black Africans have thicker, conse-
quently more “human,” lips.)

Broca's cardinal bias lay in his assumption that human races could be ranked in
a linear scale of mental worth. In enumerating the aims of ethnology, Broca included: “to
determine the relative position of races in the human series” (in Topinard, 1878, p. 660).
It did not occur to him that human variation might be ramified and random, rather than
lincar and hierarchical. And since he knew the order beforehand, anthropometry became
a scarch for characters that would display the correct ranking, not a numerical exercise
in raw empiricism.

Thus Broca began his scarch for “meaningful” characters — those that would display
the established ranks. In 1862, for example, he tried the ratio of radius (lower arm bone)
to humerus (upper arm bone), reasoning that a higher ratio marks a longer forecarm — a
character of apes. All began well: blacks yiclded a ratio of 0.794, whites 0.739. But then
Broca ran into trouble. An Eskimo skeleton yielded 0.703, an Australian aborigine 0.709,
while the Hottentot Venus, Cuvier’s near ape (her skeleton had been preserved in Paris),

measured a mere 0.703. Broca now had two choices. He could either admit that, on

this criterion, whites ranked lower than several dark-skinned groups, or he could aban-
don the criterion. Since he knew (1862a, p. 10) that Hottentots, Eskimos, and Australian
aborigines ranked below most African blacks, he chose the second course: “After this, it
seems difficult to me to continue to say that clongation of the forearm is a character of
degradation or inferiority, because, on this account, the European occupies a place
between Negroes on the one hand, and Hottentots, Australians, and eskimos on the
other” (1862a, p-11).
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Later, he almost abandoned his cardinal criterion of brain size because inferior yellow

people scored so well:
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in the intellectual ranking of races, it nevertheless has a very real importance.
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THE BODY AND THE ARCHIVE

From A. Sekula (1986) “The body and the archive,” October 39: 3-65.
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VISUALIZING THE DISABLED BODY

The classical nude and the fragmented torso

From L. J. Davis (1997) ‘Nude Venuses, Medusa’s body, and phantom limbs:

disability and visuality’, in D. T. Mitchell and S. L. Snyder (eds), The Body and
Physical Difference, Ann Arbor: University of Michigan Press.

...l

S HE HAS NO ARMS or hands, although the stump of her upper right arm
extends just to her breast. Her left foot has been severed, and her face is badl)'
scarred, with her nose torn at the tip, and her lower lip gouged out. Fortunately, her facial
mutilations have been treated and are barcl_\' visible, except for minor scarring visible only
up close. The big toe of her right foot has been cut off, and her torso is covered with scars,
including a particularly large one between her shoulder blades, one that covers her
shoulder, and one covering the tip of her breast where her left nipple was torn out.

Yet she is considered one of the most beautitul female figures in the world. When the
romantic poct Heinrich Heine saw her he called her ‘Notre-Dame de la Beauté,” He was
referring to the Venus de Milo.

Consider too Pam Herbert, a quadriplegic with muscular dystrophy, writing he

memoir by pressing her tongue on a computer keyboard, who describes herself at
twenty-cight vears old:
y-agnth

I weigh about 130 pounds; I'm about four feet tall. 1t's pretty hard to get an
accurate measurement on me because both of my knees are permanently bent
and my spinc is curved, so 4’ is an estimate. | wear size two tennis shoes and
strong glasses; my hair is dishwater blonde and shoulder length.

(Browne et al. (eds) 1985, 147)
N

I take the liberty of bringing these two women's bodies together. Both have disabilities.
The statue is considered the ideal of Western beauty and eroticism, although it is armless
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and disﬁgured. The living woman might be considered by many ‘normal’ people to be
physically repulsive, and certainly without erotic allure. The question 1 wish to ask is why
does the impairment of the Venus de Milo in no way prevent ‘normal’ people from
considering her beauty, while Pam Herbert's disability becomes the focal point for horror
and pity? :

In asking this questiol
tion has to do with how p
de-eroticized. If, as 1 mentioned earlier,

n, 1 am really raising a complex issue.On a social level, the ques-

eople with disabilities are seen and why, by and large, they are
disability is a cultural phenomenon rooted in the
how a disability occupies a field of vision, of touch, of hear-
distress in the sensory field translates into psycho-
estion about the nature of the subject than
about the qualities of the object, more about the observer than the observed. The ‘problem’
of the disabled has been put at the feet of people with disabilities for too long,
Normalcy, rather than being a degree zero of existence, is more accurately a location
of bio-power, as Foucault would use the term. The ‘normal’ person (clinging to that title)

has a network of traditional ableist assumptions and social supports that empowers the
aze and interaction. The person with disabilities, until fairly recently, had only his or her
own individual force or will. Classically, the encounter has been, and remains, an uneven
one. Anne Finger describes it in strikingly visual terms by relating an imagined meeting
between Rosa Luxemburg and Antonio Gramsci, each of whom was a person with
disabilities, although Rosa is given the temporary power of the abled gaze:
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With the rise of the factory L )
people were Cxcludcdaf;:)or) '}"-‘[d\“ ing 'u(iustrialization] many more disabled
work. the enforced dlisci ll‘n the production process for ‘The speed of factory
these were a hichls unt:eip ine, the time-keeping and production norms ﬁ
and flexible m%th:)ds (:‘ ?‘u;::l:. Change from the slower, more self-de terminz(]
integrated”. nto which many handicapped people had been

(1990, 27)

Both industri
ustrial producti .
had a profound I ction and the concomitant standardization of the h
W ] impact on how we split up bodies e human body have
e tend tc i i . )
it > group impairments into the categories eitl TRE
miting’ (good). For example, wearing a heari gories either of ‘disabling’ (bad) or just
wearing glasses, al ) ing a hearing aid is seen as much ) J
by %asscs, although both serve to amplify a defici s much more disabling than
ssociated wi Lo Yy icient sen =
impair \lttl‘ltagmg in a way that nearsightedness is not. B se. But loss of hearing is
ment of femininity o Badh . Breast removal is se
a diminution of nmlll) and sexuality, whereas the removal of a fo k'al is scen as an
masculinity. The codi : reskin is not s ;
. . C . seen as
their selective function or dvsfuncti l'mg of body parts and the importance attache -
in society, and i ystunction is part of a much larger system of si d iched to
i Y, d s constructe e signs an Caninos
‘Splitting” may hel od o such. ¢ meanings
& clp us or .
2 systom in wehich p us to understand one way in which disability i
system in which value is attril ) ch disability is seen as .
s attributed to body parts. The disablin > part of
g of the body part or
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val of value. The gradations of value are socially determined,
1 or graduated, the assign-

that rather than being incrementa
consequent devaluation are total. That is, the concept
ther than a gradient one. One is either disabled or

function is then part of a remo
but what is striking is the way
ment of the term ‘Jisabled’, and the

of disabled seems to be an absolute ra
not. Value is tied to the ability to earn money. If one’s body is productive, it is not disabled.

People with disabilities continue to earn less than ‘normal’ people and, even after the pas-
sage of the Americans with Disabilities Act, 69 percent of Americans with disabilities were
unemployed (NewYork Times, 27 October 1994, A:22). Women and men with disabilities are
seen as less attractive, less able to marry and be involved in domestic production.

The ideology of the assigning of value to the body goes back to preindustrial times.
Myths of beauty and ugliness have laid the foundations for normalcy. In particular, the Venus
myth is one that is dialectically linked to another. This embodiment of beauty and desire is
tied to the story of the embodiment of ugliness and repulsion. So the appropriate mytho-
to compare the armless Venus with is Medusa. Medusa was once a beauti-
o, because she had sexual intercourse with Poseidon at one of Athene'’s
d by Athene into a winged monster with glaring eyes, huge teeth, pro-

truding tongue, brazen claws, and writhing snakes for hair. Her hideous appearance has the
lly completes her revenge by having

power to turn people into stone, and Athene eventua

Perseus kill Medusa. He finds Medusa by stealing the one eye and one tooth shared by the
Graiae until they agree to help him. Perseus then kills Medusa by decapitating her while
looking into his brightly polished shield which neutralizes the power of her appearance: he
then puts her head into a magic wallet that shields onlookers from its effects. When Athene
receives the booty, she uses Medusa’s head and skin to fashion her own shield.

In the Venus tradition, Medusa is a poignant double. She is the necessary counter in
the dialectic of beauty and ugliness, desire and repulsion, wholeness and fragmentation.
Medusa is the disabled woman to Venus's perfect body. The story is a kind of allegory of
a ‘normal’ person’s intersection with the disabled body. This intersection is marked by
the power of the visual. The ‘normal’ person sees the disabled person and is turned to

by the visual interaction. In this moment, the normal person sud-
to look but equally drawn to look. The visual field
herous. The disability becomes a power derived
he ‘normal’ person.The disability must

be decapitated and then contained in a variety of magic wallets. Rationality, for which
Athene stands, is one of the devices for containing, controlling, and reforming the dis-
ize. And the issue of mutilation

abled body so that it no longer has the power to terrori
comes up as well because the disabled body is always the reminder of the whole body

about to come apart at the seams. It provides a vision o
a construct held together willfully, always threatening to
cells, organs, limbs, perceptions — like the fragmentc

ransoms back to the Graiae.

In order to understand better how normalcy is bred int
it might be productive to think about the body as it appears in art, p
other visual media. There has been a powerful tradition in
the body in a way that serves to solidify, rather early on in history,
envisioning the body. This tradition, identified by Kenneth Clark,
articulated in the ‘nude’. The nude, as Clark makes clear, is not a
human body but rather a set of conventions about the

logical character
ful sea goddess wh

temples, was turne

stone, in some Sense,
denly feels self-conscious, rigid, unable
becomes problematic, dangerous, treac

from its otherness, its monstrosity, in the eyes of t

f, a caution about, the body as
become its individual parts —
d, shared eye and tooth that Perseus

o ways of viewing the body,
hotography, and the .
Western art of representing :
a prefcrrcd mode of
has been most clearly
literal depiction of the
body: ‘the nude is not the subject
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, but a form of art’ (1956, 5). Or,
(ibid., 3). If that is +'5). Or, as he says, the nude is * ~
. Lo art (195 . ys, ude is ‘the b - ’
(o, B I that is clcasc, then the nude is really part of the devel ody e ’lormed
o ons about the way the body is sunpos clopment of a set of
hile some nudes may be nialc w Y I suppascl to look.
mean the female nude. Lynda Ncad’
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hen pe !
N nfpcop.le talk about ‘the nude’ they most ofte
frean the female -y : a feminist correction of Cl i : .
qmore thar Vuzus l er subject, the female nude connotes “Art”’ (1992ar]k’ e oot
s 2 becomes the vorte i ‘ : .
diton, the Venus b mes the .\orttx for thinking about the female ’l) )lAr'l"d e
into a conc ject, a masculine way of fashioning the f o e Vo i,
o g the female body, or of remaking it
L emphasize th ‘
¢ the word ‘whole’, bec i f
o v mphasize , because the ironv of the Venus tradition i
«, cen preserved i : . radic ‘ j
] e e e vee ‘p;-cscr\ ed intact from antiquity. Indeed, one of tll(im o “‘rt“a")’
r pop Fu;tw Ve us de Milo was that from the time it was di,s‘co 1870 e
angler’s scholarship revealed otherwise, the stat e n 1820 unl 1893
, atue w.

‘believe R )
lieved to be as, according to Clark

an original of th ce
that had come down lgrom thethe fih o tury and the only free-standing figure of
The ilati great period with the advantage of jighre of a woman
| mutilation of the statues is made more ironic by th fb of a head’ (1964, 89)
css state is usually ove . v the fact that thei '
o in th ally oy erlooked by art historians - barely ref: cir headless and arm-
ple, in the entirety of his book. Th s y referred to at all by Clark, f;
absence with a Prés‘cnce iy . The art historian does not see the abSenJC > Or‘exam.
the nude, one is (lca[' L COTPensation leads us to understand thar i ctham:l 0 he
» zaling not simply wi . K in the dis .
E way that the : ply with art history but w seourse

]

This amnesi is - .
sigh, is the ti )e;l'a, tlln; ]0,(-)1.(,mg away ,hbm incomplecteness, an averti 3 .
. he tip of a defensive mechanism that allows the ing of the attention, a
s an object of desire. So the critic's aim is to res s the ’
thl'Ou‘gh an act of imagination. This hcnol . "Lst(‘)re
tom limb", the paradoxical effect thal)am nenon i n

. of

‘ i ith epti i

normal’ observer compensates or defends agai the reception of disabilty the
s against the presence of diﬁ'crence

}z\irt historian still to see the statue
¢ .
Ote (lpr;ag}e], bring back the limbs
unlike the experie ¢ :
im Stees o - eXperience of ‘phan-
Ln t};c o ot aradoical eflect statu}; N es experience of sensing their missingllimb
cad. The art histori ; s complere i |
rt histor e vith ph imbs
montaly o i Olcllpgs no:‘ S}(;('. the lack, the presence of an impzi,-?{ltOm ll)]mbs and
; ne o 5 - ‘
o st 102 e © t e Yenus so that the historian can retur th, ut rather
roman in stor 2 pristine origin of wholeness. His is an act of ref: e damaged
:rh. . li:mg of the disruption in perception o reformation of the visual
is iy the same act of i inati i
e ettt ot of 1magniat10n, or one might say control, that b: .
e represe normal biological processes. For exa l, i1 rom the nude
s, there are no paintings of Ve N e
s . gs of Venuses who are mens i
e [ . enstruatin
g lacrimating l)emg the only 5

there are no pregnant
r micturating, defecati

are no old Venuses (wi a l’e;Cogmzed activities of ideali , hore

ses (with the exception of a Diana by Rembrandt) al(l)md o ks

. One might think of

a pregnant Venus as a i
L s as a temporarily disabled w
L Pregnant Yenus a2 y ed woman, and as such t g
- aril ; banned e
e 0 b %}v i\”cccalll ;hc nude’, Clark distinguishes between rell.'o'm t'hc'
o es, ke the Wil ndor Yenus, images of fertility and pre nap ) istoric fertility
oy deal Gire cr;nolps which are never pregnant. As Nead : “?% o (oo citer-
s is image of the female bod i , o Clark
des 1o ‘ ody [the Willendorf Venus} as s T Ar
rupted lmt . F xf]u(‘:lg(ll from the proper concerns of art in fa»: e s eiplined, out of
¢ of the Cycladi e ’ l it
Chonges i o adllc [Grcck]. figure.” As artists and art historians sh i
oigges in shape farc 1ncompat1hle with the process of forming the * un the fuids and
y record of mutilated Venuses must be repressed by a : 'lt g body, the
S / a similar process.

recon-

of the smooth, uninter-
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de it s Another carped:
- ses. While it is |
d t be said on the deca\)itated and armless ernuslcs ocs g
: ord must be $ . sness of emale sta : . . . . \ . .
A cautlolnal;ytwes equally are truncated, the 1ncomY’le“‘l"Chs of d?zlcnce Did all these The head is something too little for the Body, especially for the Hips and
e that male statu 4 ' FEDTE for so long — vt : “highs: the Finoers excessivelv .
tru her obvious point that has been rcpussed e structurally fragile head and : Thighs: the Fmgc‘rs cxct's.snclf\ long ‘an(l tfxpc_r, and no match for the
gests another of d heads by sheer accident, were the s 7 of vandalism, or Knuckles, except for the little Finger of the Right-Hand.
statues lose their arms and neads han the torso, were there random acts of vandalism, S &
IR the torso,

. i to deteriorate than
limbs more likely

A (ibid.)
. i { symbolic brutality committed on these 5“’_“? wo;lnen;g)lit‘:‘;f
was a particular kind of s \nt males amuse themselves by committing -oc7u> less Thesc analyses perform a juggling act between the fragmentation of the body and its
dals, warriors, and adOlchtm(; mockery on these embodiments of desire? /}n ar:;‘ures ' reunification into a hallucinated cr&otic whole. In imagini;g the broken statues, ;hc critic
violence, of sexual br"a\'a Olanllurc with(;ut the ability to resist, a hcjadless nuc .e S'a\‘-idual- must mentally replace the arms and the head, then criticize any other restoration, as does
woman is a S)'ml?Ol of s?xua‘ : { submission without the complication of the m‘ ‘ d will Clark in attacking the reconstruction of the Venus of Arles: ‘the sculptor Girardon ... not
a certain kind of n.‘a‘e tanmsdylj)\' a face, even an idealized one; We do not knO\-\ inof the only added the arms and changed the angle of the head, but smoothed down the whole
ity and the auth(l):l:){vg ‘\‘\a::: ha{)pened to thesc statues, although ltre:e,;::l;t;?;t is that body, since the King was offended by the sight of ribs and muscles’ (Clark 1964, 87). The
robably never kn ted as done by occupying solaiers. :
Parthenon figures has been documen .

8 $ b n
b (l tht‘ acts Ot ha‘.k"l‘l, |llutllalloll and SO on, ha\e to be put 1
oay,

. ot really based on a repression of the fragmentary nature of the body,
ins . v is consti- ) g ) \
the violence against the : o act of violence against a female statue | £
the context we have been discussing. An | (hoese arc acts that can be placed

One might also want to recall that for the Grecks these statues, while certainly works
f o e during var te disabled people, of art, were also to be venerated, since they were representations of deities. For the
el it y i ar h acts create dis ’
tutively ditferen e statue o e . .
omen during h cate ¢ ople,
the disabled women of art. To forget that is ag

point here is that the attempt of the critic to keep the body in some systematic whole is

ist acts against W Greeks, Aphrodite was not a myth; she was a goddess whose domain was desire. It some-
) ~ of terrorist acts : . S o . .
in a range of ter N Vgn:lSCS are how seems appropriate that the ritualistic or reverential attitude toward these
s0. 1 sense, these venus .
and so, in a sensc, . lamning nature.
. o f a rather damming
ts of omission O

Of course, a statue not a person But as represe ations f wom t] Vi 1 - |
enus statues % P()In d out l)\ W&lh( r Bcllli]llllll (1 969 ’ —23 )’ "ldced lh()

‘ }) O ‘l csentat O N : t¢

. o

f urse, atue 18

; ; critics and

ful cultural signification. The reaction to suc‘h statu)eT ‘)‘O.t}l;l)ti] ZS ter ane
carry a powertul Cuttura \b t the wav in which we consider th«i body " hole
other vewers, (7l much ?)Ou note is that the art historian, like Clark, tends to |.) erlort
e i“CO‘“Pl“e- o PO‘“; Eo ne hand, the critic sees the incomp\etc sta‘tu‘e a:'on thé
a complex doutle taCt- (1?:1}:5 ti“oo,-der to defend against incon\)\[/)l\e.ten((:ls;,8 ;:;stl:aa\i ;sing
imagines the phantom . fer e e i e,
Chagﬁc e bOdy, ,l?: ‘())Lrt::h: toatl}ll}cll)'rhand (if indeed our standard is ‘[‘Mg‘ ra{:::si,’
Bakhtinian tcrmino]oS)', called (;r;stantlv faced with the fragmentary na‘turc ?istencc. Y,
the critic and th.e érmt e »C. t the ;nissing part that must be argued into cvx h -
analyzing parts, facing th? gaze 9 ; nature of the nude is best illustrated by ‘t e famous
The model for thlil tlrag;lls:vt i;;hen Zeuxis painted his version of Aphr(:'d;(t:(;toi cHis
o " . en of hi vn O .
X parts: “their torsos have

statues,
ir very appearance in stone
(which Page Dubois sces as a cultic representation of the bones of the female spirits), has
been reproduced in the attitude of that most secular of worshippers, the

art critic. For
the Venus has a double function: she is both a physical and a spiritual incarnation of desire.

In that double sense, the critic must emphasize her spiritual existence
her physical incarnation in fallible stone, and her
body of Desire, the body of the Other,

by going beyond
mutilations, to the essential body, the

We can put this paradox in Lacanian terms. For Lacan, the most primitive, the earli-
est experience of the body is actually of the fragmented body (corps morcelé).! The infant
experiences his or her body as separate parts or pieces, as ‘turbulent movements’ (
1977, 2). For the infant, rather than a whole, the body is an asse
taces. These representations/images of fragmented body
they are ‘constituted for the “instincts” themselves’:

Lacan
ml)]age of arms, legs, sur-
parts Lacan calls imagos because

story of Zeu
sructed ber fom 0 P‘;’ZS: lite was really an assembl
¥ 3 shrod 3 ; ‘
ision of the wholeness of A . T ebing o .
viston O F regarding the whole nude must alway h[jd' O e logs i three units
e tong. hat the distance from the breasts to the div ot k“‘964 e
" that the . ot , | o,
B o '10ng he pelvis is wide, the thighs are absurdly sh(:\rt ( o I o
e two't: T(IF bv the sum of its parts —even when those lz, o Med{;i o
' e s v me > Venus ¢ ,
whole can only ~1ed h rea'ctionq of eighteenth-century men to the e e o
B e l[ ; to examine e\'ehr\' detail of the statue. Edward rdgth;N
e - ! ‘bical account rea s
e :‘0“  to ‘strictly examine every part and a typica
tells observers v €

Am()ng these imago.\' are some that represent the clective vectors of aggrcssi\fe

intentions, which they provide with an efficacity that might be called magical.

These are the images of castration, mutilation, dismemberment, dislocation,

evisceration, (lc\'ouring, bursting open of the body, in short, the imagos that |

have grouped together under the apparently structural term of imagos of the
Jragmenced body.

(ibid., 11)
The process that builds a self involves the enforced unifying of these fragments
ying S

the hallucination of a whole bod
Lacan has pointed out. The

. " oy are small
ight verv well insist on the beauty of the !;rcabt: ..t"tle;} arLAnd vc,t
One mignt very to the highest degree; with an idea of sottnes h A R
distinct, and,dc“lcate‘ (h- - have a firmness too. ... From her breasts, u‘l‘ ]l\r-
with all that S.Ol.meSb’ ; ki\l - down to her waist; ... Her legs are neat and s mf er;
begins to (li{nlnlSh.gfi‘\‘ ua' \ ded: and her fect are little, white, and pretty. :
the small of them is finely rounded; (Barrell 1989, 127)

through
v, "a Gestalt, that is to sav, in an exterjority” (ibid., 2), as
process ‘extends from a fragmented l)o(ly-imagc to a form of
its totality ... and, lastly, to the assumption of the armour of an alienating identity’ (ibid., 4).
When the child points to an image in the mirror ~ at that stage Lacan calls ‘the

mir-
ror phasce’ - the child recognizes (actually misrecognizes) that unified image
¢ ) S 2

as his or her
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self. That identification is really the donning of an identity, an ‘armor’ against the chaotic
or fragmentary body.

I this sense, the disabled body is a direct imago of the represse
{lucination of the mirror phase gone wrong The
dissonance, or should we sav a

d fragmcnlcd body. The
disabled body causes a kind of ha subject

looks at the disabled body and has a moment of cognitive
of fragmentation. Rather than sceing

nt of cognitive resonance with the earlier state
ssed fragmcntcd body; rather than

¢ mirror, the subject sees the repre
esire, as controlled by the Other, the subject sees the true self of the
body as a ‘collection of discrete

mome
the whole body in th
seeing the object of d
l‘ragmcnted body. For Lacan, because the child first saw its
part—ob]ects, adults can never perceive their bodies in a complete fashion in later life’

(Ragland-Sulli\'an 1987, 21). This repressed truth of self-perception revolves around a pro-

hibited central, specular moment — of secing the disabled body — in which the *‘normal’

Medusa image, in which the Venus-nude cannot be sustained as a viable
moi is threatened with a breaking-up, litcrally, of its struc-
In a specular, face-to-face
which involves the

person views the
armor. In Lacanian terms, the
is threatened with a reminder of its incompleteness.
Pontalis calls ‘death work’,
gol, of fragmentation, of breaking up, of sepa-
ivan 1987, 70). Thus the spccular moment
¢d double ~ the fragmcmcd body — is
Ision in which the unified self
made partial. In this

ture,
moment, the ego is involved in what J. B.

‘fundamental process of unbinding {of the ¢
ration, of bursting’ (cited in Rag]an(LSull
between the armored, unified self and its repress
characterized by a kind of death-work, repetition compu
It undone — castrated, mutilated, perf()ratcd,
context, it is worth nothing that the Venus tradition involves castration at its very origin,
;—\phroditc is said to have been born from the foam of Uranus'’s gcnitals which Cronus
threw into the sea after castrating his father (Graves 1957, 49). The dynamic is clear. Male
ated by the creation of the desirable female body. The disabled body is
constructed bady of the nude. But, as has been noted,
"o foundation of the Venus tradition in

continuously sees itse

mutilation is mitig
corrected by the wholeness of the
the cmphasis on wholeness never entirely erases the
the idea of mutilation, fragmcnted bodies, decapitation, amputation.

If we follow these terms, the disabled Venus serves as an unwanted reminder that the
‘real’ body, the ‘normal body’, the observer’s body, is in fact alwavs alreadv a 't'ragmented
body’ . The linking togcther of all the disparate bodily sensations and locations is an act of
will, a hallucination that alwavs threatens to falt apart. The mutilated Venus and the dis-
disabled person who is missing limbs or body parts, will
s of the primal fragmentcd body - a signifier of castration
ss, aphasia, in that sense, will
tains the

abled person, particularl}' the
become in fantasy visual echoe
and lack of wholeness. Missing senses, blindness, deafne
point to missing bodily parts or functions. The art historian in essence dons or re
armor of identity, needs the armor as does Perseus who must see Medusa through the
Id. The art historian’s defense is that mirror-like shield that conjures whole-
ition linking the parts into a whole.

Ils us is that the ‘disabled body’ belongs to no one, just as the
‘phallus' belongs to no onc. Even a person who is missing a

, still has to put on, assume,

polishcd shie
ness through a misrecogn
"What this analysis te
normal body, or even the
limb, or is ph}'sicall}' *different’
with it. The disabled body, far from be
entity from the earliest of childhood instinct
Lacan would have it. The ‘normal’ body is actu
a2 Gestalt -- and thercfore in the realm of wha
‘Real’ in Lacanian terms is where the fragmente

s, a body that is common to all humans, as
ally the body we develop later. It is in effect

the disabled body and identify.

ing the body of some small group of *victims', is an-

CiZCd images I o The T u
ges a ound madncss. h(‘. work Of Ma ) D ff
arms )r()\"des one n()tal) ¢ exception to []l S reiuctance
,l 1 l l) i i ] 1

t Lacan calls the Imaginary. The realm of the
as the equiv
he equivalent of Medusa. In the first plate

d body is found because it is the body that

|
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precedes the ruse of identi
s entity g
e e f ntxt“\ and wholeness. Artists oft i is visi
: i dreams i gy and » o en paint this vision, and it often

eXOSOCY
osocy [...] the very same that the vi
(Lacan 1977, 4).
In understandi i
standing this point, wi
we can perhaps i
e e dir , perhaps sec how the issue
‘ arrow category to which it has | -
o e s been confined. Just as
i ) " ]l ating in a deafencd moment likewis ’
gmented bodies, It is i i , o
s. It is in tracing our tactical .
o e bodie. I g ctical and self-constructi i
l sin ing (de i
goddess of whol ginary self that we come to conceive and g‘( mdmg) e
S ho encss, normalcy, and unity - the nud ronstruct tha phantom
ne might even add th ) .
. ¢ at the element of i
tion e e at ¢h nt of repulsion and f S :

o ’ ‘ ‘ ear associated w
fragmentariness of ti‘l rlna\l in fact come from the verv act of repres l e Jgmen.
e ariness of ;, )ol( V. As Freud wrote, ‘the uncann;‘ is in realit P b;mg e P

g I ] . ’ " n i oW
e o ¢ familiar and old-established in the mind that has b o e o
ss of repression’ (Freud 19 { o oo only
o e process ' 63, 47). The feclings of i i
. ; reud 196 s of repulsion associ i
hy unean a,r .e.:mhch, the unfamiliar, are not unlikcgthc . P sion afSOClated \Ylth
rhen the lc ;lmuahzmg the disabled. The kev to the idea of th e e mormall
C normal. Heimlich is a w i i o ith ’
, s ord associated with
comtortable predictabili ’ be il oo famila

e ‘ : , with tamiliarity — .

cotortabl ] ity of the home. The disabled body s A th the

: miliar gone wrong, Disability is scen as hing ot o wncimlich pecaust
not t Y ASSOCE i A omeh
! (;')L ]as.souated with the home. ﬁreud notes that th o ot doca not be
is ambiva is f i . o
b ambi ent, is flound precisely in its relation to and vet |

‘anny can be related t disabili o

) o disabilitv is |
membered limbs, 3 5 et oo e rehen Freud o !
S, A SOVeTre: 3 T Ce cres s ific i
membercc abum, : uuxld head, a hand cut off at the wrist' as unhei ]'ui: Kt
) dismemberment s ‘ b "

e e abuu itum )U“n]tnl seems to be the familiarity of the l)(;il (lbld.,:g). e

v its severing, As Freud w : i D the

* unheimlich g, ud wrote, ‘the imlich i \ i
homl; like, familiar; the prefix “un” is the token (;f . “"h‘."m["h o s one hemic
o lamilia : ‘ repression’ (ibic ,
ey s equation 1 think Freud is actuallv missing t}E )
v Iragmentary nature of the origi \ 0. The ho,
g e . & i C §
i, Lo gmeniar ] original bod) imago. The ho
, » tomplcte, contained, is base

ointed limbs [
o ted lll’?‘lbs, or of those organs represented in
nary Hieronymus Bosch has fixed for all time’

of disability transcends
tas I claim, we readers are
Wi — tirs

e all - first and foremost — have

uncanny is in its relation

At does no 1(3ng at home,
or repulsion of the uncanny
cviance from the familiar, That

arlier repression of the
mevyness of the b i
N . ) ody, its
is ass d : i ¥ o
o umlll;g that the whole body is an 2 priori ui\‘e:n ? ](:“ anc act of repression. Freud
¢ ¢go. But as Lacan has : & » as he had d i
s s as shown more th one with the concept of
to be unders o ) e than adequately, the eoo is o ept o
o ]'d( rstood in its philosophical CO]T)PI&‘;]it\v L’.l'( e Lg"] is a multifaceted structure
erialitv given by Fre V. Likewisc the .
. given by Freud, needs a re-analysis The rout f‘t]k ground of the body, its
$ revisioni ‘o ¢ of disability studs S
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1ant culture has an investment in seeing the di v made unfamiliar
i g the disabled, therefore, as
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S - T aps or the rom .
anti-

)t, a ;ontemporary artist without

o think of Venuses without a

of a photographic seri i o
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d entirely in white cloth against a dark
ath the drapery is not visible. In the second plate, the r
rs mainly the thighs and legs revealing us a '
Jy meant to rcproduce the Venus
the figure stepping away from
how how the female disabled

Tics that Bind, wc sce a standing figure drape
background so that the figure bene
tially removed so that it cove
t's, without arms. The figure is clear
third picture in the serics shows
phant smile. The work serves to s
d by the artist herself. Duffy writes:

drapery is par
female body, the artis
de Milo in the flesh. The
the drapery with a trium
body can be reappropriate

with my naked body, with its softness, its roundness
redress the balance in which media
| usually tragic, always pathetic. 1
who had sﬁ'ippcd me bare pre-
, and more cspecially the med-

By confronting pcople
and its threat | wanted to take control,
bled women {are
-or to all those pcoplc
¢ with naked stares

rcprcscntnti()ns of disa
wanted to hold up a miry
viously ...the general pul)li

ical profession.

(cited in Nead 1992, 78)

¢ it comes not from the object of horror, the mon-
rver, It is the ‘normal’ gaze that is
lding up a mirror,

The Medusa gaze is rerouted so tha
strous woman, but from the gaze of
scen as naked, as dangerous. And unli
it is now the ‘object of horror' who holds the mirror
This reappropriation of the normal gaze was further

Jo Spence. Recognizing the inherent and unstated pose
camera and by the photographic session, Spence revisioned

of representing the nude model as a person with disabilities. Her work, d

shows and in her book Putting .ll):s‘f]fj A Political, Personal, and Photographic

Autobiography (1986), partl)‘ focuses on her mastectomy. Spence links this operative and

ss to an un(lcrstanding and participaling gaze that seeks to touch, not
dition to the simple fact of the partial mastectomy,

graphs and texts that question assumptions about age
g g

the normal obse
ke Perseus slaving Medusa by ho
up to the ‘normal’ observer.

carricd out by the photographcr
of normalcy imposcd by the
her photograph)' to be capable
ctailed in many

n the Picture:

p()st—opcrati\'e proce
recoil trom, bodily changes. In ad

Spence includes in her work photo
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nt and the contra-

laining my cxpcricncc asa patie

k is involved with ‘exp
dical profession controls wome

n wavs in which the me
as women’ (Spence 1986, 156).
a magniﬁccnt job of centralizing normalcy and of margin-
have scen, initially the impulse came from a move to
¢t body out of perfect sub-units. Then with the
veered from ideal to normalizing representa-
¢ ordinary body, the abnormal body, out of the
ritten about the paucity of images of the dis-
cludes that ‘disabled pe()plc are rcprcscntcd
usively as symbols of “otherness” placc(l within cquations which take their
as a natural by-product of their impairment’ (Hevey 1992, 54). When he
ages of disabled people, he found cither medical photographs in which
‘passive and stitf and “donc to,” the images bear a bizarre resemblance
here “the blacks” stand frozen and curious, while “whitey” lounge
53), or images like those of Diane Arbus that show the disabled
s of disabled pcop\c in advertising, ‘art’

beauty. Her wo
dictions betwee n’s bodies and the
. e .
imaginary bodies” we inhabit
The visual arts have done
ng different bodies. As we
he body and make up the perfe
impulse

alizir
idealize t
rise of hegemonic normalcy, the
r of these paradigms pushes th
tographcr David Hevey has w
tographic anthologies. He con
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picture. Pho
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but almost excl
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looked for any im
the ‘paticnts' appear
to colonial pictures w
confident and sure’ (ibid.,

as ‘gmtcsque'. Ungrotesque, routine picture
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. ivil rights movement, so too are disabled bodies di = alified from e fhe years
pore e ¢ sabled bodies disqualified from representing
One of the w i )
e ways that visual i es of i
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; o liberate is the : : € mames, w '
perm has liberate is the notion of actual bodies as erotes o what he
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l;‘uu_(l Dianc Arbus'’s photographs of the disabled. Susan S o TpLe o ot have
vt cople seho e °graphs s . Susan Sontag writes that Arbus’s ‘wor]
Compammll e tho are pathetic, pltlable, as well as repulsive, but it does s work
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e, I seen ; cot cept without the redeeming sense of class rebdlior%' BTIK, ‘:l e
.Hereitiss S : 1S . l o Bakheinss |
with its dicti | ';’1})1}' the ugly, what makes us wince, look away, feel pi o
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Foed o .ll](lu.\tl'\ that mainly focused on the normal | e ere
cht [ was dealing with a parallel situati et oy In other words
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i i e de > physically disabled were singled out
from the earlicst s?len.t tllnt]'sg:i:i‘];l:I;(l’rtilzl(};:(fi’stitoiie's about disabi?ity ﬁ;IOj'n a?he:;lyrzf
e e begll'rmmgnz-reeler silent films of the period 1902_(.)9 m;g; ’ ;)ue:f leeg'
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e The e(Ide Adventure (1907), The Legless Runner (1907), . I:I. e legges
Bl e lq‘a}lxbb k Brings Luck (1908), The Lirtle Cripple (1908), L ;nH oman’
e o), Th. Hu‘nc ac’ 1905) The Cripple’s Marriage (1909), The Electrifie Tu pf oct
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its infancy, this S \ 3
1&:;11: t\atars frompl 900 through 1921.
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[ is sinematic experience,
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to the topic of disability. In Ordt}: tlo ““;lc ¢ to ask what else routinely appears in hllms'
g it might be relevan S s i fache e for liberals to
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that wo ks bv visualizing for viewers the body in alutu‘( ey e ahat

at WOrks v v -t » ) . ing love on a reg sis,
th - heople in quotidian life sce couples maLmE. O T e e e
e i filmgoers. Likewise, most middle-class s rarely se¢
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il h | bodv but through a rather strange pr1 ous.;. T o
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bods, e e he sereen. It is the commodified body of t A
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o o e o y i liferate its images,
. Stars.d?;t] 1 desire. In order to generate this body and (‘l)lio forate it Irtee
L 1iled desire. & o Iy differ . ‘
o o wome lv to police and to regulate the variety of bodily 4
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v (as the Coca-Cola industry can be
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bodies are the modern cquivalents of the nude Ve
encourage viewers to think on and obsess about the
be shown, reshown, placed, categorized, ite
have Sharon Stone without Linda Hunt; we
we cannot have the fantasy of the erotic fo
ened, disabled, deformed person’s story te
Spirit to overcome a(l\'crsit_\'. As Norden

nuses, and to keep them viable, to
m, the Medusa body has constantly to
mized, and anatomized. In short, we cannot
cannot have Tom Cruise without Ron Kovic;
mme fatale’s body without ha\‘ing the sick-
stifving to the universal power of the human
points out when films about disabled people
are made, more often than not the disabled characters get cured by the end of the film.
The tension between the whole and the fragmcnted body, between the erotic complete
body, and the uncanny incomplete body,
through films.
The film Boxing Helena provides some intcre

worked through. In the tilm, Nick (Julian Sands), a surgeon, amputates the le
(Sherilyn Fenn), the bitchy, sexualized woman with whom he

his advances. He performs the amputation initiallv to save he
then goes on to amputate her arms as a wav of ke
rendering her helpless so he can take care of her.

A replica of the Venus de Milo decorates Nick’s
a double symbol. In one aspect,
bered Helena, its marmoreal
it also represents idealized fe
mother, whose blatant se

gs of Helena
is obsessed but who rejects
r life after a car accident but
eping her and containing her > of
tamily mansion. The statue is used as
it is an illustration of the former l)eaut)' of the
glaze representing the still and ever beautiful He
male |7caut_\' (in its wholeness) and is associated w

xuality was used to humiliate her son when he
filmmaker wants us to see the dismemberment

castrating mother, whose legacy shows up in Nic

The salient point is that when Helena'
Venus, she becomes desexualized -
ment she is a f.mtas_\' of rave
female values of caring,

dié'ml&m-
lena: But,
ith Nick’s
was voung. The
partly as an act of revenge against the
k's premature ejaculation svndrome.
s limbs are amputated, that s, |...] becomes the
- merely idealized. Whereas before her dismember-
nous female sexuality unencumbered by the traditional
nurturing, or sweetness, after her dismcmbcrment, she loses her
scxualil}'. Ina tvpical ableist moment, she savs after her amputation: ‘How can I ever look
at myself and think of mysell as worthwhile?' Her worth in this case is her sexuali
which is lost. Her disahilit)‘ is actually created and owned by Nick.
In another instance of l)ourgeois, ableist cele
both she and Nick regain their sexual function
He buries his head in her lap, which of course
that evervthing that is conventionally par
a moment of his fantasy she comes alive
dcnl.\v’ having arms and legs. She care
Freud's que

ty,

bration of the discursi\'it_\' of sexuality,
(thus bccoming undisabled) through cros,
despite all the mutilation leads us to realize
t of female sexuality is still intact - and in
sexually, a trope that is cquated with her sud-
sses his head, walks, and \\'hispcrs the
stion, ‘What do women want?’ telling hiny how wome
to. Her whispered erotic litany begins to release the bad dre
he, as the owner of he

answer to
n want to be made love
am of disabilitv. But it is on]v
r body, who can fully accomplish this release, ,

‘Twant to feel like a woman. Give me back what vou've taken away, The supplement that
has been missing is returned like the Lacanian phallus by Nick in a verv Lacanian
moment. As Helena watches through a semi-opened door, Nick makes love to another
woman (who in the credits is called ‘fantasy woman'), and we see he is no longer sexu-
dll)' dvstunctional. Helena’s self is reconstituted through a triangularization of desire in
which her mirror imago of the whole body is re-created by viewing the desire of the

and so she begs him:

must be constantly deployed and resohved

sting wavs of secing these tensions -
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Other. The other woman represents her wholeness, and the entire issue of functionality
is blurred into sexual ability.

As trendy as the director Jennifer Lynch is trying to be, she cannot separate herself
from traditional views of people with disabilities. Never does the surgeon have to
catheterize Helena or change her tampon; more tellingly, Helena is never allowed to be
both naked and disabled — as her body was so openly revealed before her amputations.
Her double-amputated body is partly held up as an object of beauty, but not of sexuality —
and therefore it can never be seen naked as she had been revealed to the camera’s gaze
before the operations. Unlike Mary Dufty or Jo Spence, Lynch cannot aliow herself to
show us the naked, disabled body. This would be too great a primal-scene moment, in
which the true nakedness of disability, its connection with the nakedness of the unwhole
fragmented body, would be unavoidable and unable to be repressed.

The film ends with the revelation that the entire narrative has all been Nick’s dream.
Helena was hit by a car, but in actuality she was taken to hospital, and at the end of the
film she remains physically intact. Disability is just a bad dream, as she herself had cried
out when she first discovered she had had her legs amputated. She is cured.

The film returns to the whole, untarnished body because that is always seen as the
norm. In general, when the body is mentioned in literature or depicted in drama and
film, it is always already thought of as whole, entire, complete, and ideal. In literature,
central characters of novels are imaged as normal unless specific instruction is given to
alter that norm; where a disability is present, the literary work will focus on the disabil-
ity as a problem. Rare indeed is a novel, play, or film that introduces a disabled character
whose disability is not the central focus of the work. More often, the disability becomes
part of a theme in which a ‘normal’ person becomes romantically involved with a person
with a disability and proves that the disability is no obstacle to being attractive. At its most
egregious, this theme is taken up in works such as W. Somerset Maugham’s Of Human
Bondage, in which the character’s sexual life is cleared of problems only when the disabil-
ity is removed. With an only slightly more educated view, films like My Left Foor confirm
the character’s inner worth when he attracts a wife at the end of the film. And Jennifer
Lynch’s Boxing Helena is simply part of this parade.

[o.]
I have tried to show that the concept of disability is a crucial part of the very way we
conceive of and live in our bodies. In art, photography, film, and other media in which the
body is represented, the ‘normal’ body always exists in a dialectical play with the (lisabledk
body. Indeed, our representations of the body are really investigations of and dcfenses
against the notion that the body is anything but a scamless whole, a complete, unfrag-"
mented entity. In addition to the terms of race, class, gender, sexual preference and so on
all of which are factors in the social construction of the body — the concept of disability
adds a l)ackgroun(l of somatic concerns. But disability is more than a background. It isin
some sense the basis on which the ‘normal’ body is constructed: disability defines the neg-
ative space the body must not occupy, it is the Manichean binary in contention with no
mality. But this dialectic is one that is enforced by a set of social conditions and is no
natural in any sense. Only when disability is made visible as a compulsory termin a hege-
monic process, only when the binary is exposed and the continuum acknowledged, only
when the body is seen apart from its existence as an object of production or consumption =
only then will normaley cease being a term of enforcement in a somatic judicial system...

V1 121 {
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The term corps morcelé is a bit more
translation of the term into English
more a('ll\‘(‘l'\' carries the conee >

vivid than ‘fragmented body’
Morceler is define <
‘ pt of chopping
might more accurately be called *the ol
usage, for the sake of uniformity.

» the now-standard
. d as ‘to divide up into picces’ hv
s cutting, or hacking. Thus the corps morc. Ié
cut-up l)od_\". However, T will retain the s.tanda:,-(;
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Chapter 31

Carlos Novas and Nikolas Rose

GENETIC RISK AND THE BIRTH oF
THE SOMATIC INDIVIDUAL

From C. Novas ang N. Rose (2000) ‘Genetic risk and the birth of the somatic
individual’, Economy andg Society, 29: 485-513,

T HE RISE OF THE PERSON genetically at risk is one aspect of a widey change
in the vision of life jtself a new ‘molecular optics’. Life is now imagined, invest;.
gated, explained, and intervened upon at a molecular leve] — in terms of the molecular
structure of bodily components, the molecular processes of life functions, and the molec.-
ular properties of pharmaceutical products, Of course, geneticists stjl] gather informa.
tion on family histories. But increasingly this gross level of data is only a Stepping-stone
in the attempt to construct linkage maps which can then be the basis of DNA S€quencing
~and genc hunting which wil] identify the exact chromosomal location and S€quence of the

tried to link variations in personality such as novelty seeking, or psychiatric disorders
such as manjc depression, with the synthesis or non-synthesis of particular proteins o the
haracteristics of particular neuronal transmitters or neural receptor sites — chromosome
I'being a Particular favourite,? As the body becomes the subject of a molecular gaze, life
Tecast as a scries of Processes that can be accounted for and potentially re-engineereq
at the molecular leve|.

Most generally we wil] suggest that the birth of the individual ‘genetically at risk’ b5
understood as one dimension of a wider mutation in personhood that we tern
Somatic individuah’ty' = in which new and direct relations are established between body
d'self, New biomedical Ianguages of description and Jjudgement — high blood Pressure.
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abnormal heart rhythm, raised blood cholesterol and the like - have moved from the
esoteric discourse of science to the lay expertise of citizens. Genetic ideas of personhood
are already beginning to infuse the languages of somatic individualization, inscribing an
indelible genetic truth into the heart of corporeal existence [cf. Kenen 1994], Like carlie
languages - that of intelligence, or that of *hormones” - these genctic languages rende
visible to others and to onesclf aspects of human individuality that go bevond ‘experience’
not only making sense of it in new ways, but actually rcorganizing it in a new way and
according to new values about who we are, what we must do, and what we can hope for.
New genetic languages and techniques thus come into an association with all the othe
shifts that arc assembling somatic individuality, with the norms of enterprising, self-
actualizing, responsible personhood that characterize ‘advanced liberal’ socicties, and with
the cthics of health and illness that plav such a key role in their, production and organization.

[

Somatic individuality

A number of authors have suggested that we are witnessing a whole-scale gencticization
of identity with the consequent reduction of the human subject to a mere expression of
their genetic complement (Dreyfuss and Nelkin 19925 Lippman 1991, 1992). While
these authors accept that genes plav a role in all sorts of illnesses, in interaction with one
another and with social, biographical psychological and environmental factors, they claim
that ‘geneticization’ is a determinism which asserts that genes ‘cause’ disorders. They
arguc that these genetic narratives of health and discase orient the ways in which prob-.
lems are defined, viewed and managed within socicty. They suggest that this legitimates
tunding and support for the projects of the gene mappers, and hence defines more and
more problems of health and discase as *genetic disorders’. Geneticization is seen as an
individualizing tactic that redirects scarce resources away from social solutions to social
problems, and represents a threat to doctrines such as equal opportunities, as well as to
ideas to free will, intentionality and responsibility. “The individual affixed with a genetic
label can be isolated from the context in which s/he became sick ... The individual, not
society, is seen to require change; social problems improperly become individual patholo-
gies’ (Lippman 1992: 1472--3). Hence the application of genetic knowledge in (liagnosis,‘
assessment and treatment is associated — wittinglv or unwittingly - with strategies for the
subjection and control of individuals and groups.

These arguments make some significant points, but taken as a whole we find them
misleading,

The geneticization argument implies that to ascribe genetic identity to individuals or
groups is to objectify them, hence denying something essential to human subjectivity. B
to make human individuality the object of positive knowledge is not ‘subjection’ in th
sense of domination and the suppression of freedom — it is the crearion of subjects that
at stake here. Today, as at the birth of clinical medicine, the sick person bears their illne
within their corporeality and vitality - it is the body itscif that has become ill. But th
somaticization of illness did not, in fact, mandatc the cternal passivity of the patient

fact, clinical medicine, increasingly over the last half of the twenticth century, constitute
the patient as an ‘active’ subject - one who must play their part in the game of ¢
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are understood, as the very features that seemed to constitute their individuals are
understood, as the very features that scemed to constitute their individuality — such as
personality or mood — now appear to be amenable to transformation by the use of
specially enginecred drugs such as Prozac (Fraser 2000; Slater 1999). New visions of
pcrsonhood are coming to the fore associated with the growing interest and sophistica-
tion in brain-imaging techniques, which localize the features of the pcrsona]ity, affects,
cognition and the like in particular regions of the brain (Beaulicu 2000; Dumit forth-
coming). Practices of subjectification that operate in genetic terms - in terms of genetic
forms of reasoning, explanation, prediction and treatment of human individuals, families
or groups — find their place within this wider array of ways of thinking about and acting
upon human individuality in *bodily” terms. Or, to put it more positively, recent devel-
opments in the life sciences, biomedicine and biotechnology are associated with a general
‘somaticization’ of pcrsonhoo(l in an array of practices and styles of thought, from tech-
niques of bodily maditication to the rise of corporealism in social and feminist theory and
philosophy. This is what we mean when we speak of ‘somatic individuality’.

In any event, we suggest, the geneticization of identity has to be located in a more
complex ficld of identity practices. Advanced liberal democracies are traversed by multi-
ple practices of identification and identity claims - in terms of nationality, culture, sexu-
ality, religion, dietary choice, lifestyle preference and much more. Only some of these
ascriptions of, and claims about, identity are biological or biomedical. Indeed, biomed-
ical identity practices and identity claims, including thosc that operate in terms of genet:
ics, find their place among a bewildering array of other identity claims and identificatory
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